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はじめに
メアリ・マクニール・フェノロサ (Mary
McNeil FENOLLOSA, 1865-1954) は, 夫であ
るアーネスト・フランシスコ・フェノロサ
(Ernest Francisco FENOLLOSA, 1853-1908)
に比して, 日本ではそれほど知られた存在ではあ




















た｡ とくに 1906年に出版された, メアリの 3作









































  Mary McNeil Fenollosa’s diary, 13 January 1899.





ス・デクスター』 と, 2 作目の 『神々の息吹
(TheBreaths of Gods)』 (1905年) を, シドニー・
マコール (Sidney McCall) のペン・ネームで物
している｡ 彼女の 3作目 『竜の絵師』 は, 雑誌






Brown and Co.] が担当) は, マコールが実は
メアリであると公表する｡ 小説家としてのメアリ
の名は, 1906年 10月出版の 『竜の絵師』 の初版
において, “Author of ‘Truth Dexter,’ ‘The
Breath of the Gods,’ ‘Out of the Nest: A Flight





















る｡ 1901年 11月の 『ニューヨーク・タイムズ』
には, ｢ 『トゥルース・デクスター』 を書いたの
は誰か｣ という題名の, 以下のような記事が掲載
されている｡
WHO WROTE “TRUTH DEXTER”?
A Collaboration of Miss Scott and
Ernest Fenollosa of Boston,
Latter’s Divorced Wife Says.
Special to The New York Times.
BOSTON, Mass. Nov. 17. “Truth
Dexter,” the new novel of American life, is,
according to the divorced wife of Ernest
Fenllosa, formerly of the Boston Art
Museum, a work of collaboration by Mr.
FenoIlosa and May Ledyard [sic] Scott of
Mobile, Ala., who was the co-respondent in
the divorce proceedings.
Ponkatuck Island, mentioned in the
book, is owned by a well-known Boston
man. It boasts of a Government life saving
station, and absolutely no woman has ever
set foot upon it since its private ownership,
to which period the description in the book
relates. Senator Henry Cabot Lodge is a
frequent guest of the owner, and from a
knowledge of this circumstances undoubted-
ly arose the story that the Senator wrote
the book. This Mr. Lodge emphatically
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  “Under the name of Sidney McCall, she became
known as the author of ‘Truth Dexter,’ and because of
a promise to her publishers―to remain a mystery―she
was obliged to refuse an invitation sent to Mr. Sidney
McCall for Mark Train’s birthday-dinner....”(“Town &
Country Calendar,” Town & Country, 9 November
1907).   註 15の引用文を参照のこと｡
denied, saying at the same time that he
had never seen the book.
Mrs. Fenollosa says that the descrip-
tion of the private island are [sic] exactly
as her husband gave them to her in fre-
quent conversations. Quoting from page
187 of the book the words, “An imbricate
roof of Japanese Ivy,” she says that she
never heard a human being use the expres-
sion but Mr. Fenollosa, with whom it was
a great favorite. At about the same place in
the book Timothy Pickering is mentioned.
Mrs. Fenollosa’s maiden name was
Pickering, and the description and circum-
stances connected with the mention of the
name were those that she and her former
husband often talked about. They could
have emanated only from his pen, she says.
Again the book refers to “Bryan’s
Tatterdemalion Legions,” another of Fe-
nollosa’s stock phrases. On page 199 is a
description of wet pebbles and of quartz of
various colors. It was Fenollosa’s habit to
bring home from his outings a pocket full
of just such stones and to say: “They are
dead in my hand, but just imagine an
entire beach of them.” On page 206 is a
discussion of the triple alliance. This
subject was his hobby. 
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  “WHO WROTE ‘TRUTH DEXTER’? A Collabora-
tion of Miss Scott and Ernest Fenollosa of Boston, Lat-









の以外ではありえない (“They could have ema-






















Fenollosa says that the description of the pri-
vate island [is] exactly as her husband gave






ない｡ しかし 『トゥルース・デクスター』 の中に
は, “The island of Ponkatuck lay but a mere
speck to the southeast, in the very track of ves-
sels bound for Boston and Portland.”という記
述があり, さらには“Now swinging into the
teeth of a rising wind, the ‘Burlington’ cut an-
gles of flying foam from the rushing tide that
has severed Ponkatuck from Nantucket’s west-
ern cape....”という, ナンタケット島 (以下に述
べるように, この島は実在する) との位置関係を








リアム・ S・ビゲロー (William Sturgis





At his favorite spot in America...a summer
house on tiny Tuckernuck Island, off the
shores of Nantucket, he entertained men
only, and his guests wore pajamas, or
nothing at all, until dinnertime, when for-
mal dress was required. 
男性のみが客となることを許されたという記述
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  Sidney McCall, Truth Dexter (1901, reprint, Bos-
ton: Little, Brown, and Company, 1906): 180, 197. なお
本稿の議論には 1906年版を用いているので, 註 4の記事
で挙げられた頁数とは, 引用などの際にズレが生じてい
ることを, 注記しておく｡  Curtis Prout, “Vita: William Sturgis Bigelow.
Brief Life of an Idiosyncratic Brahmin: 1850-1926,”






上院議員であった H・C・ロッジ (Henry Cabot
LODGE, 1850-1924) は, タッカーナック島にお
いて最も頻繁にビゲローの客となった人物の一人
であり, これもまた冒頭に挙げたリジーの証言を
伝える記事の内容 (“Senator Henry Cabot
Lodge is a frequent guest of the owner....”) を
裏づけるものとなっている｡
Dr. Bigelow spent his summers on the Is-
land of Tuckernuck, the western half of
which had been bought by his father.... He
lived there in a manner which combined
primitive life and luxury, and attracted to
him a close coterie of friends, among whom
were Edward W. Hooper, Henry Cabot
Lodge, Drs. H. P. Walcott, and F. C.
Shattuck. Other intimate friends were
Theodore Roosevelt and Henry and Brooks
Adams. 
『トゥルース・デクスター』 の中では, “The
island was owned, entire, by Mr. Thomas C.
Wiley, with the exception of a tiny corner re-
served for the lighthouse service, and the life-




























を, クレイグヘッドが見つける場面 (“She was
lying on an old East Indian wicker chair, ―
such as Tom’s grandfather used to bring over
in his patient barks to Timothy Pickering’s
Salem, ―propped with cushions, and waving
carelessly a huge round fan of plaited green
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  W. T. Councilman, “William Sturgis Bigelow: 1850-
1926,” M. A. De Wolfe Howe, ed., Later Years of the
Saturday Club, 1870-1920 (Boston: Houghton Mifflin





Millett) となる｡ ミレットにせよ, また母の旧
姓をミドルネームにしたグッドフューにせよ, 明
らかにリジーの主張 (として先の記事で紹介され













テ ィ モ シ ー ・ ピ ッ カ リ ン グ (Timothy















の中に見られる“An imbricate roof of Japanese
Ivy” (ただし 『トゥルース・デクスター』 の該
当部分は, “roof”ではなく“woof”となっている
ので, 記者またはリジーの引用ミス, あるいは誤












ば, 彼の代表的な著作である Epochs of Chinese
and Japanese Art (1912年) と, 詩集 East and
West: The Discovery of America, and Other











After the swim, his new energy spurred
him to a walk inland, a scramble over
crags, and a race, in ten-league strides,
down the farther slopes of the cool sand-
dunes, until he found himself again beside
the water. With a boyish instinct, he
stooped to pick up the wet pebbles that the
sea kept tossing at his feet. Where were the
reefs of amethyst and porphyry from
whose crown these brilliants had been
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torn? He could not guess; but their jealous
tints, alive under the glaze of their native
medium, faded in his hands to common
chalk. 
引用部の最後の一文が, “They are dead in my









｢合作｣ の証拠 (4)： ｢三国同盟｣ の話
リジーの証言においてフェノロサの ｢お気に入





























All this is of England, and Russia, and the
East. But what of us, what of America?
Are not our interests identical with those
of England? And if England hesitates,
shall we, too, be lost? No, I cannot believe
it! England must rouse herself. I pin my
faith to the Anglo-Saxon alliance. And
now I see that Japan must be included.
Japan is the lithe, sleepless dragon that
fate has sent to keep guard over the en-










The pivot...is Japan. Her calm independ-
ence is phenomenal.... To-day she is willing
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  Ibid., 194-195.   Ibid., 208.  該当部分の原文は以下のとおりである｡ “The novel,‘Truth Dexter,’ was composed substantially as at pre-sent published, during the year 1897.”
to join an Anglo-Saxon alliance...she goes
on promulgating new treaties, codes, and
tariffs, preparing to enter on terms of
equality the status of her possible allies.
She is reforming her system of education,
and straining every term of the treaties to
accommodate the introduction of foreign
capital. It is utterly impossible in the fu-
ture that she should swerve into an
uncosmopolitan course. On the other hand,
her responsibility to mediate in China’s
coming enlightenment has led to new and
more hopeful zeal. Perhaps it was well that
Japan could not essay to be China’s savior
while her armies were at the gates of the
Gulf. Her subsequent campaign has been
one of peaceful persuasion. Her representa-
tives at Peking are selected for their sym-
















“Finished copying all the part Ernest had writ-
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  Ernest F. Fenollosa, “The Coming Fusion of East
and West,” Harper’s New Monthly Magazine, December
1898, 119-120.
  Mary Fenollosa’s diary, 3 January 1899. Museum
of Mobile, Ala.






































1906年 4月号の 『クリティックス』 には, 以下
のような記事が掲載されている｡
A well informed reader of THE CRITIC liv-
ing in New York writes: People here don’t
seem to know what in Boston is no secret,
as I take it, that “Sidney McCall” is Mr.
and Mrs. (second) Ernest Fenollosa. He
would naturally be able to write about
Japan. He (she-they!) wrote “Truth Dex-
ter” and “The Breath of the Gods,” which

















デクスター』 と 『神々の息吹』 の 2作品は, すで
に世間で好評を得ていたわけであり, ここでコン





かされた直後に 『竜の絵師』 は出版され, 同作品
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By the way, if Boston believes that Mr.
and Mrs. Ernest Fenollosa are “Sidney
McCall,” Boston has overshot the mark-
for once. The true identity of “Sidney
McCall” will, if the present plan is carried
out, be revealed about next Christmas
time. I have this on authority of one whose
name you would recognize if I felt at lib-






































る資料を, 以下 2つほど引用する｡ 最初は 『ニュー
ヨーク・タイムズ』 (1906年 9月 15日号) に掲
載された記事である｡ そこでは夫フェノロサの経
歴が, 日本との関わりと合わせて簡単に述べられ
ており, その後に以下のような, ｢合作｣ の可能
性をマイルドに否定した記述が現れている｡
His own Japanese work, with the exception
of occasional poems, has been general criti-
cism and philosophy, and although his
stores of knowledge have been at Mrs. Fe-
nollosa’s disposal, and his criticism has
been given when desired, he has in no sense
collaborated with her. 
上と同じ趣旨の主張は, 『オールバニー・ロー・
ジャーナル』 1906年 9月号に掲載された, 『竜の
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In the uncertainty regarding “Sidney
McCall” it has been conjectured...that. Mr.
Fenollosa might be either the so1e or joint
author. It may be said here that Mr.
Fenollosa has never collaborated in any of
his wife’s stories, though she acknowl-
edges her indebtedness to him for encour-



























ク・タイムズ』 1906年 9月 11日号に掲載された,
以下の記事から窺える｡
The identity of “Sydney McCall,”
author of “Truth Dexter” and “The Breath
of the Gods,” was made known yesterday
in a publisher’s announcement. “Sydney
McCall” is Mrs. Mary McNeil Fenollosa, a
native of Alabama who has spent some
years in Japan. A. few acquaintances had
guessed previously that Prof. Ernest
Fenollosa, her husband, might be a col-
laborator of the author of the Japanese
novel. It is announced, though, that there
was no collaboration.
The publisher’s announcement con-
taining the information about the novelist
also says that a new book by her, called
“The Dragon Painter,” will be published
next month. 
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  “Literary Notes,” The Albany Law Journal; A
Weekly Record of the Law and the Lawyers, September
1906.




















It would be unfair to speak of Mrs. Fenol-
losa’s literary achievements without also
speaking of the admirable quality of
encouragement, of constant aid and
stimulus given her by Prof. Fenollosa: a
fact that none is so quick and so grateful
to acknowledge as herself. A remarkable
community of aim and thought has been
the fertile soil in which Mrs. Fenollosa’s
gifts of mind and temperament have quick-
ened and been brought to fruition. As she
is still a young woman, having scarcely yet
reached the high noon of life, we may
confidently expect that her work so far is
but the brilliant promise of what is yet to
come; and that the South is to be enriched
by works from her pen of an even more













の引用で言う ｢激励と援助と刺激｣ を超えた, 何
かしらそれ以上のものであったとも思える｡ メア
リは筆を折るに際して, “I was written out.”と
いう印象的な言葉を残している｡  フェノロサの
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  Anne H. Dyer, “Mary McNeil Fenollosa,” Library
of Southern Literature, Vol. 4 (Atlanta: Martin and
Hoyt Company, 1909): 1594.  Caldwell Delaney, “Mary McNeil Fenollosa, an
Alabama Woman of Letters,” The Alabama Review: A
Quarterly Journal of Alabama History, July 1963, 172.
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Was Truth Dexter a “Collaborated” Work?:
Mary M. Fenollosa, Ernest F. Fenollosa,
and the Question of Authorship
Yutaka ITO
(Associate Professor, European & American Cultures, Cultural Systems Course)
Today, few people know the name of Mary McNeil FENOLLOSA (1865-1954) as a popular writer
in early 20th-century America. Her first novel Truth Dexter (1901) achieved considerable sales; her
third novel The Dragon Painter (1906) was a bestseller in its time. By 1907 Mary emerged as a bud-
ding novelist and enjoyed remarkably wide literary popularity.
However, the heyday of Mary’s writing career did not last long. During the early and mid 1910s
she continued to write and publish, but none of her novels were commercially successful. Mary retired
from novel writing in the late 1910s. Since then, her works have mostly been forgotten except among
a small number of readers and literary scholars. In American literary history, the name of Mary
Fenollosa is recorded at best as a once popular, but more or less mediocre, novelist.
Rather than as a novelist, Mary may now be remembered as the second wife of Ernest Francisco
FENOLLOSA (1853-1908), who was a noted authority on Far Eastern art and also an Orient-minded
cultural critic in America at the turn of the 20th century. While Mary herself acknowledged an intel-
lectual debt to her talented husband, their marriage sometimes functioned to blacken her good liter-
ary name; there was an occasional rumor that Mary wrote her novels not on her own but in close
collaboration with Ernest.
The purpose of this article is to examine whether or not the authorship of Mary Fenollosa was
a “collaborated” one, and if so, to what extent. My primary focus is on her first novel Truth Dexter.
By closely analyzing Mary’s original text and other related material, I claim that such a rumor, if
not completely groundless, should certainly be dismissed as ill-intentioned defamatory discourse.
